
SDSU Art 760 – Fall 2004
Instructor: Patrick Deegan

Office Hours: after regular class and by appointment
Email: pdeegan@ucsd.edu
Course website: http://www.pwdeegan.org/art760.html

This course is a graduate seminar designed around two central themes: to facilitate
dialogue about (your) art practice and its relationship to history and theory, and to begin a
deep examination of the intersection between theory and practice.  Students are not
expected to already possess extensive knowledge of art theory; this course will provide a
broad groundwork on several of the major issues.

The world of theory can be big and scary, but it doesn’t have to be.  In this seminar we’ll
openly talk through the issues.  If you feel confused, don’t worry, that’s quite normal –
just remember to ask questions, so you can find answers.

The course is composed of two central parts: weekly discussions and a final paper.

1. Weekly discussions and written responses: For each week’s discussion students must
have read the assigned materials, and be prepared to discuss them.  In conjunction with
these assignments students will turn in a short response for each reading.  The responses
will isolate some of the key issues in each article, and give students a chance to offer a
brief evaluation.  Each response will be between 250-500 words (i.e., if there are three
articles assigned, then three responses will be due).  No late responses will be accepted.

In addition to the responses, each week students will be assigned to present the readings
to the class, as well as help lead class discussion of the major relevant issues.

2. The paper topic will be explained in class. A rough draft (min. 2000 words; 5-7 pages)
will be due November 18th.  The final paper will contain research elements and be due via
email at 5pm on December 16th.  The paper must be at least 4000 words (12-15 pages) in
length, and be accompanied by a bibliography with no fewer than ten new sources.  Each
student will also briefly (10-15min + 5min Q&A) present her or his paper to the class on
one of the scheduled presentation dates (December 2nd or 9th). There are no exceptions to
these dates, except as university policy allows.

Attendance is mandatory.  Participation in discussions is also mandatory; merely coming
to class is not sufficient; even if the readings seem obscure or incomprehensible, good
questions are encouraged as a way to participate.



Grading: Weekly material is graded on a four-tier system: good, adequate, inadequate, and zero.
Participation is graded as either adequate or zero.  The paper is graded on a 100 point regular +/- system.
The class is also graded on a final 100% +/- system.

1. Weekly responses, participation: 60% (5% for 12 sessions)
2. Final paper: 40% (paper 30%, bibliography 5%, presentation 5%)

We will not meet in the seminar room on September 16th (Rosh Hashanah).  An alternate will be arranged
with the class.
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